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Franz Schubert 

Schubert was only 31 when he died in 1828, but composed a 
phenomenal amount (over 1,000 works, including more than 
600 songs, 9 symphonies, operas, sacred works, solo piano 
works and other chamber music) during his short life.  This 
picture shows Schubert at the age of 16. 

With Beethoven and Hummel, his music formed a bridge 
between the Classical and Romantic periods.  Wendy 
illustrated the diversity of his compositions with extracts from: 
♫ his lieder (songs): the dramatic Der Erlkönig (D328) and 

the beautiful Shepherd on the Rock (D965) 
♫ piano pieces: Fantasy in G – a very early, Mozartian piano duet (D1); and 

Impromptus Nos. 1 and 4 from the D899 set 
♫ other chamber music: The famous fourth movement of the Trout Quintet (D667), 

based on Schubert’s famous song that we heard at our April 2009 session; and a 
beautiful extract from the String Quintet in C (D956) 

♫ orchestral works: Incidental Music to 'Rosamunde' (D797), which some of us heard at 
the Royal Festival Hall on 14 February; and finally the exuberant Final Movement 
Allegro vivace from Symphony No.9 in C ‘The Great’ (D944). 

Schubert’s greatest, most mature, works were composed between 1824 and 1828.  
However, Wendy noted that Schubert’s genius was largely unappreciated and 
unrecognised during his lifetime.  The bulk of his output was not published and some not 
performed until the late 19th century. 

“The Russian Five” (or “the Mighty Handful”) 

Brian explained that before he went into the details of each composer, he felt it was 
sensible to briefly outline the social and political background which influenced their 
compositions.  Russian nationalistic feelings were awakened, as with other European 
countries, after the Napoleonic wars.  In Russia this was followed by the emancipation of 
the Serfs from bondage to the Aristocracy.  Patriotic feelings were also intensified by 
Romanticism which glorified love of one`s national heritage. 

The Russian five were Mily Balakirev (1837-1910), Cesar Cui (1835- 1918), Alexander 
Borodin (1833-1887), Nikoli Rimsky-Korsakov (1844- 1908) and Modest Mussorgsky 
(1839-1881). 
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Remarkably, all but one began as amateurs; most had non-musical jobs and only 
composed in their spare time.  At first the only professional musician was Mily Balakirev. 
He was a complicated and difficult man, who seems to have been as much a dictator as an 
inspirer, but there is no doubt his work as a critic and a taskmaster was invaluable 
especially for such composers as Borodin and Mussorgsky.  Later he performed much the 
same role for Tchaikovsky and others 

Cesar Cui studied full time at the Academy of Military Engineering and eventually 
became an officer in the Russian Army.  Between 1855 and 1857 he met with other 
ambitious nationalist musicians particularly Balakirev who with Cui proved a powerful 
force in the creation of the Russian School of music.  This group opposed the 
cosmopolitan or allegedly German tendencies of certain Russian Composers such as 
Rubenstein, founder of the St Petersburg Conservatory. 

Alexander Borodin along with the other famous five was essentially an amateur composer 
in that his main job was that of a Doctor and a Surgeon.  He was an illegitimate son of a 
Prince.  He was an amateur pianist with an urge to compose.  Although he was regarded as 
a “Sunday Composer” he managed to compose the very famous opera  Prince Igor, two 
Symphonies. a tone poem ”In the Steppes of Central Asia”, two string quartets and a 
piano quintet, piano music and several fine songs. 

Nikolai Rimsky-Korsakov was born into the aristocracy and spent most of his childhood 

on a country estate.  He became acquainted with Russian folk songs and church music 
which later were to influence his compositions.  He entered the Russian Naval Academy, 
became a full time naval officer and spent many years at sea.  Between his naval trips and 
in his other spare time he became a leading member of the “Famous Five” and is regarded 
as the founder member of the Russian School of composition 

Modest Mussorgsky the son of a wealthy landowner was educated in a military academy, 
becoming an officer at 17.  After two years he left in order to devote himself to music, but 
family financial problems meant he had to find paying employment.  He became a 
Government clerk and remained in that position for the rest of his life.  He was plagued by 
severe psychological problems and eventually became an alcoholic.  When he died at 42, 
he left relatively few compositions. These included Boris Godunov, some songs, the 
Symphonic Poem “Night on a bald mountain” and Pictures at an Exhibition.  His music 
was highly original and is imbibed with the spirit of Russian folk music. 

A SELECTION OF MUSIC PLAYED AT THE MEETING, WRITTEN BY THE 

COMPOSERS  REFERRED TO ABOVE 

Balakirev     Extracts from “Islamey: an oriental fantasy” and the Andante from 
“Above the Proph” 

Cui     Extracts from “Suite for Violin and Orchestra” and “Suite No.4” 
Borodin       The second movement from String Quartet No.2 and “In the Steppes of 

Central Asia” 

Rimsky-Korsakov  Extracts from “Fantasy on Russian Themes” and “Scheherazade” 
Mussorgsky    Extracts from “Pictures from an Exhibition”. 
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Terminology 

A number of members have asked us to define some of the terms composers use when 
instructing players/conductors on how they would like their music to be interpreted.  In the 
12th Newsletter (Sept/Oct 2009) we provided notes on the terminology on the composer’s 
intended speed.  Below we give you some terms that indicate the “mood” of the piece: 

Agitato    Agitated: more movement  Animato   Animated; with life and spirit 

Cantabile  In a singing style   Con Brio   With Brilliance: fire 

Con Fuoco  With fire, very energetically Con Grazia   With Grace (also Grazioso) 

Con Spirito  With spirit    Dolce  Sweetly    

Expressione  With expression   Grandioso  Grandly     

Grave  Slowly and seriously   Legato  in a smooth connected style 

Maestoso In a majestic style   Marcato  Marked;accented 

Pesante  Heavy; deliberate   Sostenuto  Sustained; broaden out 

Tenuto  Lengthen each note   Tranquillo Quiet; tranquil 

Vivace  Brisk, lively and spirited. 

Future Sessions  

Date Provisional Programme 

18 March ♪ A Brief History of the Classical Guitar (Mike).  This will trace the 
development of guitar music from English lute music of the Renaissance 
through the guitar music of Spain, finally focusing on South American 
composers Piazzolla and Villa Lobos. 

 ♪ Sir Arnold Bax (Keith/Brian).  His music was 
influenced by landscape, Celtic and Irish legends, and 
Russian music.  His early successes included tone 
poems such as Tintagel and The Garden of Fand.  He 
was one of the most important symphonists of the 
20th century, producing 7 symphonies in the 1920s 
and 1930s.  This session will include London 
Pageant, Tintagel and excerpts from the symphonies. 

 

15 April ♪ This will include a session devoted to English music (as it will be shortly 
before St. George’s Day).  Please consider which English piece(s) you 
could bring along to introduce and play (can be classical, jazz or 
humour).  Alternatively, tell us of an English piece that you would like to 
hear, and we will do our best to locate it.  Please indicate your choices 
to Brian or Keith as soon as possible. 

 

Please note the above dates in your diary.  We look forward to seeing you at (or soon 
after) 9.45am on 18 March. 
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Concerts/Events 

Local concerts in the next few weeks include: 
♪ City of London Sinfonia/Douglas Boyd (conductor)/Elizabeth Watts (soprano) – Wagner, Berlioz, 

Mahler, 7.30pm on 14 March, Parish Church, High Wycombe. 

♪ English Mozart Ensemble/Margaret Preece (soprano)/David Le Page (violin) – Rossini, Mozart, 
Verdi, Massenet, Lehar, Paganini.  7.30pm on 20 March at All Saints Church, Marlow. 

♪ The Barbirolli Quartet with Simon Crawford-Phillips (piano) – Mozart, Janacek, Elgar, 7.45pm on 
20 March at Beaconsfield High School, Wattleton Road. 

♪ The Life and Works of Johann Nepomuk Hummel – a talk by Keith at the Marlow-Budavar Town 
Twinning Association.  7.30pm on 26 March at All Saints Church Hall, Marlow.  Contact John or 
Marianne for details (01628 898287). 

♪ Amersham Festival of Music, 7 – 24 April.  Highlights will include Fauré/Brahms (10 April), 
Grieg/Tchaikovsky/Barber (13 April) and Beethoven’s 9th Symphony (17 April). 

♪ City of London Sinfonia/Michael Collins (conductor/clarinet) – Mozart, Weber, Haydn, Copland, 
7.30pm on 9 May, Wycombe Swan. 

In addition, the Theatre Group are proposing an outing to the following Philharmonia 
Orchestra concert at the Royal Festival Hall at 3pm on Sunday 23 May 2010: 

Beethoven: Overture, Namensfeier;  Dvořák: Cello Concerto;  Sibelius: Symphony No. 2. 

Happy listening! 
Brian (484099, brian.humphrey2@ntlworld.com) and Keith (891507, keithrachel@hotmail.com) 

P.S.  Don’t forget that you can view what we have done at previous sessions at our web site: 
http://www.marlowu3a.org.uk/id12.html  
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Programme for April and May 2010 

Dear Friends, 

Our provisional plan for the next few months includes a session devoted to English music 
in April (shortly before St. George’s Day) and a session devoted to the music of Sir Arthur 
Sullivan (his own orchestral, chamber and choral music, and the Gilbert & Sullivan 
operettas) in May.  The latter might well be close to the date of the general election, so 
some G&S political satire may well be appropriate! 

Please consider which pieces you could bring along to introduce and play in these 
categories.  Alternatively, tell us of a song or other piece that you would like to hear, and 
we will do our best to locate it.  Please indicate your choices below and return this sheet to 
Brian or Keith as soon as possible. 

Name:  _______________________________ 

April 2010: English Music (can be classical, jazz or humour) 

I have the following piece(s) to bring along and introduce for this session: 

1. __________________________________________________________________ 

2. __________________________________________________________________ 

If possible, I would like to hear the following piece(s) as part of this session: 

1. __________________________________________________________________ 

2. __________________________________________________________________ 

 

May 2010: Sir Arthur Sullivan (including, but not limited to, the G&S operettas) 

I have the following piece(s) to bring along and introduce for this session: 

1. __________________________________________________________________ 

2. __________________________________________________________________ 

If possible, I would like to hear the following piece(s) as part of this session: 

1. __________________________________________________________________ 

2. __________________________________________________________________ 

 

We look forward to receiving your ideas. 
Brian and Keith 

 


