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Renaissance Music, 1500-1625

* Original
instruments
* Modern instruments

* Arrangements by
romantic
composers

 21st century rock
star performing 16
century lute song
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Historical Background

* In the early 1500s music by the leading
composers was mainly for cathedrals/
churches and the royal courts

* During the late 1500s there was a major
cultural change because of
a greater number of wealthy patrons

the publication of music and guides aimed at
“noble earls and lords right down to the great
number of gentlemen and merchants of good
account” — e.g. Thomas Morley’'s  “A Plain and
Easy Introduction to Practical Music”

English secular
Instrumental music




Giles Farnaby (1563?-1640):
Farnaby’s Conceit (arranged by Rubbra)
Bournemouth Sinfonietta

This is one of the
five Improvisations
on Virginal Pieces
by Giles Farnaby
composed by
Edmund Rubbra
(1901-1986)

Historical Background: Henry VI

1509: becomes king.
1529: begins to cut the ties with the Church of Rom e

1534: Act of Supremacy: Henry VIII declared supreme
head of the Church of England

1536-1539: dissolution of monasteries in England




Historical Background: Henry VIlI

“His Majesty is the
handsomest potentate | ever
set eyes on...with a face so
beautiful that it would become
a pretty woman. He speaks
French, English, Latin and a
little Italian, plays well on the
lute and harpsichord, sings
from book at sight — a most
accomplished Prince”

— Venetian ambassador to
England (1515)

Historical Background: Mary |

1553: After short reigns of Edward VI and Lady Jane
Grey, Mary becomes Queen.

1553-1558: Return to Roman Catholicism. Protestant
are persecuted. About 300 are burned at the stake.

1558: “Bloody Mary” dies




Historical Background: Elizabeth |

1558: becomes Queen. Repeal of Catholic legislatio
1564: Marlowe and Shakespeare born
1587: Execution of Mary Queen of Scots

1588: Spanish Armada defeated by the English fleet
under Howard, Drake and Hawkins

Historical Background: Elizabeth |

Like her father,
Elizabeth was a
connoisseur of fine
music and was an
able musician (here
shown playing a lute)
She was an expert
player of keyboard
instruments. The
V&A has a spinet that
belonged to her

Secular music thrived
during her reign
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Historical Background: James |

1603: James VI of Scotland becomes James | of
England

1605: Guy Fawkes and other Catholic conspirators fa
in attempt to blow up Parliament and James I.

1611: King James Version of the Bible is completed

English Renaissance Music

In the early 1500s, English music was
rather conservative.

But by Elizabethan times “English music
was amazingly rich, dominating the
music of the continent in depth and
variety, in a way that was not seen before
or since.”




William Byrd (1543-1623):
Monsieur’s Almaine
Julian Bream Consort
» Byrd was born in Lincoln, and was

choirmaster there during his early
career

* He was one of the great masters of the
late Renaissance.

William Byrd: Monsieur’s Almaine

Julian Bream Consort

* With Thomas Tallis, he
held a position in the
Royal Chapel of Queen
Elizabeth |

But he was a Catholic
in Protestant England.
Most of his other
music was for Catholic
patrons such as the
Earl of Worcester and
Sir John Petre.




3 william Byrd (1543-1623): French Coranto
David Moroney

* Moroney argues
forcefully that
Byrd’'s 56 pavans
and galliards
deserve to be
ranked with the 48
preludes and fugues
of Bach and the 32
sonatas of
Beethoven

4 John Dowland: Tarleton’s Resurrection

Julian Bream (lute)

* Dowland was the
foremost English
composer of lute
music and songs

This piece honours
Richard Tarleton, a
famous comic actor
of the period
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5 John Dowland: Queen Elizabeth’s Galliard
John Williams (Guitar)

This picture shows

Elizabeth | dancing
with Robert Dudley,
Earl of Leicester

Anthony Holborne (1545?-1602).
The Faerie Rounde

* Holborne's best
known pieces come
from Pavans,
Galliards, Almains
and other short
Aeirs (1599)

"The Faerie Rounde" was included on
the Voyager Golden Record aboard the
Voyager space probes, representing
human culture and achievement
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Anthony Holborne (15457-1602):
Three Dances (arranged for brass)

» Pieces from this
collection are very
popular with brass
ensembles

Anthony Holborne (1545?-1602).
Three Dances (arranged for brass)
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English secular
songs/madrigals

Henry VIII (1491-1547):
Pastyme with Good Companye

The portrayal of Henry as a cantankerous
despot has outshone the youthful Henry who
was devoted to sports and arts.

In his twenties and thirties, Henry composed a
variety of partsongs and consorts, 34 of which
were compiled in the so-called "Henry VIl
manuscript". This manuscript also included
works by several other musicians who passed
through Henry's court, such as William
Cornysh and Robert Fayrfax.
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Henry VIII (1491-1547):
Pastyme with Good Companye

sung by | Fagiolini with the
Forbury Consort

Pastyme with good companye |
love, and shall until | die.

Gruch who lust but none deny,
so God be pleased thus live will I.

For my pastance, hunt, sing, and
dance, my heart is set

All goodly sport, for my comfort,
who shall me let?

Henry VIl playing a harp-
like instrument

38 Henry VIII (1491-1547). Pastyme with Good
Companye sung by | Fagiolini

Youth must have some dalliance,
of good or ill some pastance.
Companye methinks then best, all
thoughts and fancies to digest.
For idleness is chief mistress of
vices all

Then who can say but mirth and
play is best of all.

Companye with honesty, is virtue, vices to flee.
Companye is good and ill, but every man hath hisfre e
will.

The best ensue, the worst eschew, my mind shall be
Virtue to use, vice to refuse, thus shall | use me.




John Dowland (1563-1626):

Come Again

Come again, sweet
love doth now invite

Thy graces that
refrain, to do me due
delight

To see, to hear, to
touch, to kiss, to die
with thee again in
sweetest sympathy

John Dowland (1563-1626):
Come Again

Come again, that |
may cease to mourn

Through thou unkind
disdain for now left
and forlorn

| sit, I sigh, | weep, |
faint, | die in deadly
pain and endless
misery
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John Dowland (1563-1626):

Come Again

All the day

The sun that lends
me shine,

By frowns do cause
me pine and feeds
me with delay.

Her smiles my
springs, that makes
my joy to grow,

Her frowns the
winters of my woe

John Dowland (1563-1626):
Come Again

And all the night

My sleeps are full of
dreams,

My eyes are full of
streams.

My heart takes no
delight
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John Dowland (1563-1626):
Come Again

Out alas,

My faith is ever true,
Yet will she never rue,
Nor yield me any
grace.

Her eyes of fire, her
heart of flint is made,
Whom tears, nor truth
may once invade.

10 Thomas Weelkes (1576-1623):
All At Once Well Met

All at once well met, fair Ladies
Sing we now our love repaid is

Sweet hearts do not forsake us,
till night to sleep betake us

» Weelkes was a prominent composer and
organist, primarily known for his
madrigals, anthems and services
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Thomas Morley (1557-1602):
Now is the Month of Maying

Now is the month of maying
when merry lads are playing,
each with his bonny lass
upon the greeny grass.

The Spring clad all in

gladness doth laugh at

Winter sadness. And to the

bagpipe’s sound the nymphs

tread out their ground.

For then why sit we musing, youth’s sweet
delights refusing? Say dainty nymphs and
speak, shall we play barley break?

Sacred Music

18
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Thomas Tallis (1505-1585):
O nata lux de lumine

One of Tallis’s early roles was at Waltham Abbey.
But in 1540 Henry VIl dissolved the monasteries an
Tallis moved to Canterbury. In 1542 he was
appointed as a Gentleman of the Royal Court.

Thomas Tallis (1505-1585):
O nata lux de lumine

d
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13 Thomas Tallis: Why fumeth in sight?

(from Tunes for Archbishop Parker's Psalter)
sung by The Sixteen
This is an example of Tallis’s sacred pieces in Engl ish,

which are simpler and more direct than most of his
Latin motets. The words are taken from Psalm 2.

Why fumeth in sight the Gentiles’ spite, in fury
raging stout?

Why taketh in hand the people fond, vain
things to bring about?

The kings arise, the lords devise, in counsels
met thereto

Against the Lord, with false accord, against
his Christ they go.

14 Thomas Tallis (1505-1585)

* If that piece seemed
familiar, it may be
because Vaughan
Williams used it in
his Fantasia on a
Theme by Thomas
Tallis about 350
years later




14 Thomas Tallis (1505-1585)

Among Tallis’s finest compositions were:

* his magnificent setting of
the motet "Spem in Alium"
for 40 voices

* "The Lamentations of
Jeremiah" - a dramatic
piece with wonderful
melodies and expressive

intensity

Thomas Tallis (1505-1585)

He served four English monarchs
Master of many styles
Byrd was one of his pupils

Tallis’s music continues to be
extremely popular today




15 William Byrd (1543?-1623):
Gloria in Excelsis Deo

* Byrd built on the
achievements of the
John Taverner and
Thomas Tallis as well
as some continental
influences

His three settings of the mass
published in the 1590s were an overt
show of support for the Catholic
community in England

Continental Sacred Music

In October we heard

« Palestrina: Mass (excerpt)

and in December we heard

o Gabrielli: Hodie Christus Natus Est
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Giovanni Pierluigi da Palestrina
(1526-1594): Agnus Dei

* This was the time of

Palladio, Titian,
Raphael, Tintoretto
and Michaelangelo

But the leading
composers in Italy
were generally from
the Netherlands,
France, Portugal or
Spain

Giovanni Pierluigi da Palestrina
(1526-1594): Agnus Dei

Palestrina was the first
Italian to become a
leading composer for
the church in Rome

By adapting his style of
polyphony, he averted a
clampdown by the
Catholic church on
music that was
perceived to be too
complex
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Continental secular
Instrumental music

17 Tielman Susato (1500? — 15647): Dances
from Het Derde Musyck Boexken

e Susato composed
dances in all the
popular forms

» He also published
collections by all
the French and
Flemish masters of
his day
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Miguel de Fuenllana:
Fantasia de Redobles

De Fuenllana was a
blind Spanish
composer and
virtuoso vihuela
player, employed by
Philip II's wife
Elizabeth de Valois
A vihuela was a
precursor to the
guitar

Fabritio Caroso: Ballo
Detto Il Conte Orlando

e [talian dancing
master

» His dance manual
Ballarino was
published in 1581

25
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Fabritio Caroso: Ballo
Detto Il Conte Orlando

e This arrangement of
the Ballo detto il
Conte Orlando is by
Respighi from his
Ancient Airs and
Dances

Continental secular
songs/madrigals
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Claude Le Jeune (1528-1600):
Un gentil amoureux

When a kind lover puts aside his
nymph, he grows old all at once.

Don’t let the years go by in vain:

Let us taste delights of the moment,
and of this great happiness that will
quickly flee.

Enjoy the fruits!

When a kind lover puts aside his
nymph, he grows old all at once.

Anon: La Bella Franceschina

Lovely little Frances would like a
husband.

Her father is at the window, listening to
what she says.

Hush, hush, little Frances, for | shall
find you a husband:

| shall give you the son of Count
Constanti.

27



21 Anon: La Bella Franceschina

« BUT | DON'T
WANT THE SON
OF COUNT
CONSTANTI!

« For | want that
young man who is
in prison because
of me.

22 Ppierre Certon (?-1572): J e ne l'ose dire

| dare not say it | will tell it to you.

e There is a man in our town who is
jealous of his wife.

* He is not jealous without cause, but is a
cuckold through and through.

* He gets ready and if he takes her to the
market everything goes astray!
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Orlando Lassus (1532-1594):
Bonjour: et puis, quelles nouvelles?

Good morning. So now, what
news have we?

Shouldn’t | expect some news
from you?

If you don’t tell me quickly, I'll
make a bit of news myself!

Well, since you're so
stubborn

Good eventide, good night,
good evening, good day!

24 Adrian Willaert (1490-1562):
Faulte d’argent

(Song for a sixteenth century credit crunch?)

Lack of money is misery without equal

If | say so, alas it's with good reason
Without it you must deprive yourself
Money can awaken the sleeping woman!




Hans Leo Hassler (1562-1612):
Tanzen und Springen

Dancing and skipping, singing and
ringing

Lutes and fiddles too shall not remain
silent

| desire only to make music and rejoice!
With pretty maidens in green meadows

To walk, to converse, to jest pleasantly
delights my heart more than silver and
gold.

The King’s Singers at Wycombe Swan

22 March 2009

30



Ideas and Options

Sessions on:
» Specific composers
Specific major works in detail
Specific periods
Other themes
Occasional quizzes
Music for forthcoming concerts

Ideas and Options

Types of Music:

» Works by the great composers and_ the
best works by less well-known
cComposers

» Orchestral/Chamber/Choral / (Opera?)
» Classical/Jazz
» Renaissance to present day

31



Ideas and Options

Other feedback requested:

» Length of time needed for discussion
of the music that we hear?

e Contributions from members
» Usefulness of Newsletter

Our Web Site
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Ludwig van Beethoven (1770-1827)

Beethoven: Piano Trio Op.1, No.1 in E flat —
First movement (Allegro)

e In 1792 the 21 year old
left Bonn for Vienna
and soon became a
house guest of Prince
Karl Lichnowsky.

The Prince held
regular soirees at
which Beethoven
would astonish the
guests with his
improvisations




Beethoven: Piano Trio Op.1, No.1 in E flat —
First movement (Allegro)

* It was at one of these
soirees that
Beethoven caused a
big stir with his
Opus 1 trios

» Haydn warmly praised
the E flat trio

* The E flat trio is somewhat Mozartian in
parts, but grander in scope and scale
than previous piano trios

Beethoven: Symphony 3 (Eroica) in E flat

* This is a massive
Symphony for its time
(1804), originally
dedicated to Napoleon.
It was nearly twice as
long as a conventional
symphony
(Haydn/Mozart), with a
powerful and tragic
funeral march as a slow
movement

34



Beethoven: Symphony 3 (Eroica) in E flat

» Beethoven erased the dedication to
Napoleon on the title page

Beethoven: Symphony 3 (Eroica) in E flat

Marcia funebre:
Adagio assai

This second
movement, a funeral
march, is frequently
performed on
memorial occasions.
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Beethoven: Symphony 6 (Pastoral) in F

This Symphony is a
harbinger of
Romantisism. One of
the earliest symphonic
examples of tone
painting. Itillustrates
scenes of Austrian
country life, including
thunderstorms,
birdsong and a village
festival

Beethoven: Symphony 6 (Pastoral) in F

» Composed concurrently with the famous
5t Symphony, and completed in 1808

* The second movement is entitled  Scene at
the brook. The various themes include
flowing water and birdsong: nightingale
(flute), quail (oboe), and cuckoo (clarinet).

* The fifth and final movement is entitled

Shepherds' song: cheerful and thankful
feelings after the storm
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Beethoven: Symphony 9 (Choral)

e Completed in 1824

Beethoven: Symphony 9 (Choral)

» At the height of his career he was struck by
an appalling crisis known as the
Heiligenstadt crisis. He was forced to face
the possibility of incurable deafness. He
became very depressed and was in utter
misery and at the time considered suicide.
However he struggled on and stated in a
letter to a brother "It seemed impossible to
leave this world before | had accomplished
all I was destined to do"




Beethoven: Symphony 9 (Choral)
ODE TO JOY (Friedrich Schiller)

BARITONE

* Oh friends, not these tones!

* Let us raise our voices in more

» pleasing and more joyful sounds!

BARITONE, QUARTET, AND CHORUS
» Joy, beautiful spark of the gods,

» Daughter of Elysium,

» We enter fire imbibed,

» Heavenly, thy sanctuary.

Beethoven: Symphony 9 (Choral)

Thy magic reunites those whom stern custom has
parted

All men will become brothers under thy gentle wing.

May he who has had the fortune to gain a true frien
And he who has won a noble wife
Join in our jubilation!

Yes, even if he calls but one soul
His own in all the world.

But he who has failed in this

Must steal away alone and in tears.




Beethoven: Symphony 9 (Choral)

All the world's creatures draw joy from nature's
breast

Botrr: the good and the evil follow her rose-strewn
path.

She gave us kisses and wine and a friend loyal unto
death

She gave lust for life to the lowliest,
And the Cherub stands before God.

TENOR SOLO AND CHORUS

» Joyously, as his suns speed through Heaven's
glorious order,

» Hasten, Brothers, on your way,
» Exulting as a knight in victory.

Beethoven: Symphony 9 (Choral)

CHORUS
Joy, beautiful spark of the gods,
Daughter of Elysium,
We enter fire imbibed,
Heavenly, thy sanctuary.

Be embraced, Millions!

This kiss for all the world!
Brothers!, above the starry canopy
A loving father must dwell.




Beethoven: Symphony 9 (Choral)

Can you sense the Creator, world?
Seek him above the starry canopy.
Above the stars He must dwell.

Be embraced, Millions!

This kiss for all the world!
Brothers!, above the starry canopy
A loving father must dwell.

Can you sense the Creator, world?
Seek him above the starry canopy.
Above the stars He must dwell.

Beethoven: Symphony 9 (Choral)

Joy, beautiful spark of the gods,
Daughter of Elysium,

We enter fire imbibed,
Heavenly, thy sanctuary.

Be embraced, Millions!

This kiss for all the world!
Brothers!, above the starry canopy
A loving father must dwell.

Can you sense the Creator, world?
Seek him above the starry canopy.
Above the stars He must dwell.




Beethoven: Symphony 9 (Choral)

Be embraced, Millions! This kiss for all the world
Brothers!, above the starry canopy
A loving father must dwell.

Can you sense the Creator, world?
Seek him above the starry canopy.
Above the stars He must dwell.

Joy, daughter of Elysium

Thy magic reunites those
Whom stern custom has parted;
All men will become brothers
Under thy gentle wing.

Beethoven: Symphony 9 (Choral)

Be embraced, Millions!

This kiss for all the world!
Brothers! above the starry canopy
A loving father must dwell.

Joy, beautiful spark of Gods!,
Daughter of Elysium,
Joy, beautiful spark of Gods!.
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Next Month

1. Chinese classical music
2. Brahms
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