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The availability of Hummel’s music on CD is 
largely thanks to British music companies, 

pianists and conductors

� Born in Pressburg (now 
Bratislava), the son of a 
Music Director and 
Conductor 

� At age 7 his father 
moved to Vienna 

� Mozart was so 
impressed with the 
child’s piano playing 
that he offered him 
music lessons.  Hummel 
then lived with Mozart 
for 2 years and made 
immense progress. 

Hummel: The Early Years
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Hummel: The Early Years

� His father took him on a tour through 
Bohemia, Germany, Denmark and 
Britain, ending in London where he 
received instruction from Clementi

� At age 10, he gave a concert at Oxford 
which included an original piano 
quartet.

Hummel: The Early Years

� Hummel remained 
in London until the 
age of 14 and toured 
his way home to 
Vienna in 1793 

� He then received 
instruction from 
Salieri, Haydn and 
Albrechtsberger.



4

Hummel: Octet Partita in E flat

Hummel: Octet Partita in E flat

� This is an early, unpublished work. 
The only known score is in the British 
Library, dated 1803

� It is a characteristically sunny work, 
scored for oboes, clarinets, horns, 
bassoons and “serpent” (in this 
recording a contrabassoon is used)

� The short excerpt is the beginning of 
the first movement Allegro con spirito
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1804-1811: Eisenstadt

� Double Concerto (violin and piano)
� Trumpet Concerto
� Bassoon Concerto
� A piano Fantasie (anticipating Schumann)
� Piano Trios and many other chamber works
� Five Masses
� Theatre music, an opera Matilda of Guise

and a ballet Helen and Paris

In 1804 Hummel succeeded Haydn as 
Kappelmeister to Prince Esterhazy at 
Eisenstadt.  He remained here until 1811.  
Among his works from this period were:

The Trumpet Concerto and Bassoon 
Concerto are sometimes heard at 
concerts, whereas most of Hummel’s 
other output is ignored.  But I do not 
consider these two concertos to be 
among his better works.  Their 
occasional use at concerts is probably 
more to do with the scarcity of 
concertos for trumpet and bassoon 
players, whereas there is a wealth of 
options available to pianists and 
violinists.  
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Hummel: Double Concerto Op.17

Hummel: Double Concerto for Violin and 
Piano in G major Op.17

� This was published in Vienna in 1805, and 
may have been influenced by Mozart’s 
Sinfonia Concertante

� If you arrived before 10:00, you heard at least 
part of the first movement Allegro con brio

� This excerpt is the end of the second 
movement Andante con moto – Theme and 
Variations.  It is in the same key throughout.  
In addition to the piano and violin, there are 
starring roles for the cello, oboe and (in this 
excerpt) the horns
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Hummel Choral Works:  The Masses

Collegium
Musicum 90 

conducted by 
Richard 
Hickox

Hummel: Mass in D and 
Mass in B �_�_�_�_ (1808-1810)

� Kyrie from Mass in D  Op.111
� Gloria from Mass in B �_�_�_�_ Op.77
� Credo from Mass in D  Op.111
� Sanctus from Mass in B �_�_�_�_ Op.77

Although most of Hummel’s prodigious output 
involved the piano as solo or ensemble 
instrument, his choral/sacred music was also 
well regarded.  In the Masses, the vocal parts 
are exclusively choral, but there are many 
chances for solo instruments to shine.  
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1812-1818: Marriage, Tours and Stuttgart

� After Hummel left the 
Esterhazy court in 1811 
musical life there went into 
rapid decline

� There followed highly 
successful concert tours, and 
composition of some or his 
best chamber works and at 
least two of his piano concerti

� In 1813 he married Elizabeth 
Röckel, a famous singer

� He accepted a post as 
Kapellmeister at Stuttgart 
(1816-1818)

Hummel: Piano Septet No.1 in D minor
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Hummel: Piano Septet No.1 
in D minor, Op.74

� Composed in 1816, it was a runaway 
success and “preserved its stability 
and duration throughout Europe for 
more than a century”

� Scored for piano, flute, oboe, horn, 
viola, cello and double bass

� The excerpt is from the exuberant first 
movement Allegro con spirito
containing quick-fire piano acrobatics

Hummel: Piano Septet No.1 
in D minor, Op.74

� This was a period when piano 
technology was moving forward: 
while his early music was written for 
the five octave Viennese piano, his 
later works made good use of the 
bigger, more sonorous six octave 
pianos
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Hummel also composed chamber 
arrangements of many concertos and 

symphonies (e.g. for piano quartet)

� Mozart piano 
concertos

� Mozart 
symphonies

� Haydn 
symphonies

� Beethoven 
symphonies

� In 1819 Hummel took up 
the post of Kapellmeister 
to the Duke at Weimar in 
preference to Weber

� He was allowed leave of 
absence for 3 months each 
spring for concert tours

� Among the first works he 
composed there was the 
F sharp minor piano 
sonata.  

The Later Years - Weimar
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Hummel: Excerpts from two Piano Sonatas

� This is Hummel’s most adventurous 
sonata which “turns its back on the 
Classical era and hoists its colours to 
the new expressiveness of 
Romanticism”

� Schumann characterised this sonata 
as “an epic, titanic work” and “alone 
enough to make Hummel immortal”, 
but struggled to master its difficulties.

Hummel: Piano Sonata in 
F sharp minor, Op.81

Third movement, Vivace
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Hummel: Piano Sonata in 
F sharp minor, Op.81

� At the time (1819), it was considered “the finest 
and also the most difficult sonata to date”

� There are some quieter fugal interludes in a 
major key.  Otherwise, this is “Hummel with the 
gloves off, the athletic writing making all kinds 
of cruel demands on the pianist”

� To Stephen Hough’s credit, he has performed 
this at concerts, not just in the safety of the 
recording studio!

Third movement, Vivace

Hummel: Piano Sonata in D, Op.106

� This was composed in 1824 in Weimar
� It is Hummel’s longest piano sonata, and 

has 4 movements
� It is less adventurous than the Op.81, but 

you can still discern the prescient sounds of 
Chopin and Schumann

� Stephen Hough has described Hummel as 
“the pianistic nautilus machine, with which 
the younger Romantic composers 
developed their technical prowess”

First movement: Allegro moderato, ma risoluto



13

Hummel Piano Concertos

Confusing numbering!
� Piano Concerto in A major (1790s?)
� Piano Concerto No.1 in C major Op.34 (1809)
� Piano Concerto No.2 in A minor, Op.85 (1816)
� Piano Concerto No.3 in B minor, Op.89 (??)
� Piano Concerto No.4 in E major, Op.110 

(1814)
� Piano Concerto No.5 in A �_�_�_�_ major, Op.113 

(1827)
� Piano Concerto in F major, Op.posth.1 (first 

performed in 1833)

Hummel: Piano Concerto 2 
in A minor, Op.85
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� This concerto was probably written in 
1816 and published in 1821

� It was an indispensable part of Clara 
Schumann’s repertoire

� Unlike his earlier concerti, which 
closely followed the model of Mozart's, 
it is in a proto-Romantic style that 
anticipates the later stylistic 
developments of composers such as 
Chopin and Mendelssohn

Hummel: Piano Concerto 2 
in A minor, Op.85

Third movement Rondo: Allegro moderato

� It is skilfully orchestrated (more 
enterprising than Chopin, for example), 
marked by happy melodic invention, 
with continual demands on the 
brilliance of the soloist

� Several of the numerous themes 
return, and one occurs as a fugue in its 
first and third appearances

Hummel: Piano Concerto 2 
in A minor, Op.85

Third movement Rondo: Allegro moderato
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� In 1828 Hummel published his study of 
pianoforte performance technique, a work 
that enjoyed immediate success, and has 
proved a valuable source for our knowledge 
of contemporary performance practice

� The climax of his career was his 1830/1831 
tour to Paris, Manchester, Liverpool, 
Norwich, Windsor and London

� Towards the end of his life his 
brilliance as a player 
diminished, and the age of 
Liszt and a new school of 
piano virtuosity emerged.

� Hummel wrote some of the 
finest music of the last years 
of the classical era, and 
extended that style into the 
age of Chopin, Mendelssohn 
and Schumann with 
imaginative harmony and 
long flights of lyricism

� Although he did not achieve the emotional 
depth of some of the later Romantics, he wrote 
some of the most attractive and scintillating 
music of the early 19 th century

Hummel: An Overview


