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Frederick Delius (1862-1934)



“I am more and more 
convinced that music 
is not, in essence, a 
thing which can be 
cast into a traditional 
and fixed form.  It is 
made up of colours
and rhythms. 

This stress on tone colour, atmosphere 
and fluidity is characteristic of 
Impressionism in music”



DELIUS
1862 – 1934

Although Delius spent the majority of his life 
abroad, he is generally remembered as a 
quintessentially English composer who 
wrote evocative and timeless orchestral tone 
poems. 
The mountainous wilderness of Scandinavia, 
the tropical orange plantations of Florida, 
and the delicate beauty of rural France all 
find a place in the haunting and harmonious 
music of this truly cosmopolitan composer



THE WALK TO THE PARADISE GARDEN

This piece began life as an intermezzo to 
Delius’s opera A Village Romeo and Juliet 
which like the Shakespearean tragedy tells 
the story of two families at odds, this time 
over a plot of land.  Despite this the two 
children of the families Sali and Vreli fall in 
love.  They agree to meet in a run-down 
inn their PARADISE GARDEN



ON HEARING THE FIRST CUCKOO IN 
SPRING

The composer’s colourful 
orchestration is strikingly 
suggestive of a pastoral 
idyll in France that 
appealed strongly to the 
English imagination. 



ON HEARING THE FIRST CUCKOO IN 
SPRING

As its title clearly 
implies it is 
liberally 
interspersed with 
the call of the 
cuckoo, 
represented in the 
ensemble by the 
clarinet 



SUMMER  NIGHT ON THE RIVER

The woodwind dominate the tonal 
balance and dynamic shading so 
that the demands made upon the 
sensitivity and skill of the players 
makes this one of the most difficult 
scores to realise in performance



SUMMER NIGHT ON THE RIVER

One can almost feel the insects 
darting over the water and a 
hovering mist on a late summer 
evening lying just above the 
overhanging trees.  The solo cello 
could easily be the image of the 
slow languorous river moving along



A SONG BEFORE SUNRISE

Comparable in style to Summer 
Night on the River and dates from 
the same time – 1918.The woodwind 
again contribute much to the mood 
of the work which opens with the 
score marking “Freshly”.  The 
rhythmic “bite” here is all important.



“HASSAN”
SERENADE

This is the story of Abu Hassan who 
asked his wife to tell the Caliph`s wife 
that he has died so that she will receive 
50 gold pieces and a piece of brocade. 
Hassan is heavily in debt but his 
deception catches up on him.



IRMELINE
The Prelude

Princess Irmaline sits gazing out of the window 
of her room in the Royal Castle. Her maid 
chides her with ignoring Knights close at hand 
whilst longing for a dream lover.  None of the 
real ones interest Irmaline, but her father has 
insisted that she marry within 6 months.  She 
gets introduced to three suitor knights, the first 
old, the second fair, the third grasping.  She 
turns them all down 



FENNIMORE AND GERDA
The Intermezzo

Two friends writer Niels Lyhne and 
painter Erik Refstrup are in love with 
Fennimore.  She chooses Erik but 
marriage breaks down due to Erik`s
drinking.  She starts an affair with Niels. 
Erik is killed in an accident . 
Overwhelmed with guilt Fennimore 
breaks off the affair.  Rejected Niels
marries his neighbour's daughter, Gerda



SUMMER  EVENING

Said to reflect the 
passion he had 
for his garden in 
Grez-sur-Loing
where he lived 
with his wife for 
many years



VIOLIN CONCERTO
Second Movement headed “Slower”

Composed in 1916.
Beecham said of is 
as “being 
admirably planned 
for the solo 
instrument of 
which Delius had 
an intimate 
knowledge”.



PIANO CONCERTO
Second movement headed “Largo”

Composed in 1904 it betrays its early 
origins and owes much to the influence 
of his friend Edvard Grieg.
Delius quickly tired of it and in later years 
tried to avoid hearing it performed. 



PIANO CONCERTO
Second Movement headed “Largo”

However 
Beecham was 
very impressed 
with it and said 
“The Public likes 
to listen to it”



CELLO CONCERTO
Second Movement Headed “Lento”

Delius wrote this Concerto for 
Beatrice Hamilton in 1921. The solo 
part is apparently harder than it 
sounds.  The themes are often 
ravishing and the orchestra is 
skilfully deployed so that the Cello is 
never swamped.  (No wonder Elgar
admired the work)



CELLO CONCERTO
Second Movement headed “Lento”

This 
recording is 
by Jacqueline 
du Pré


