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Early Life

� Arthur Sullivan’s parents were Thomas 
Sullivan (1805-66) and Mary Clementina
Coghlan (born in Marlow in 1811, but moved 
to Sandhurst in infancy; d.1882)

� Sullivan's father, Thomas Sullivan, was 
sergeant bandmaster at the Royal Military 
College, Sandhurst (1845–56).  Later, 
Thomas became professor of clarinet at the 
newly founded Royal Military School of 
Music, Kneller Hall 



Early Life

� Arthur gained an early intimacy with 
wind instruments and learned to play 
the piano.  At about 8 years old he 
began to compose

� His exceptional singing voice won him 
admission to the Chapel Royal (1854–
7), despite his being about two years 
older than most boys on entry. 

Early Life

� While still a chorister he became in 1856 the 
first recipient of the Mendelssohn 
Scholarship, which offered (initially) one 
year’s free tuition at the RAM

� At the RAM, Sullivan studied the piano with 
William Sterndale Bennett and composition 
with John Goss. 

� The scholarship was extended for a second 
year and then for a third in order to send him 
to the Leipzig Conservatory



The Tempest (1861)

� His graduation exercise at Leipzig was a 
suite of incidental music to The Tempest
much on the lines of Mendelssohn's to A 
Midsummer Night's Dream

� Returning to London, he met George Grove, 
who arranged for a performance of The 
Tempest under the baton of August Manns
at the Crystal Palace.  The work was an 
immediate success and this led to 
numerous further performances

� Sullivan was thereafter never short of 
commissions.

Four Early Works

� Duo Concertante (1868)
� Cello Concerto (1866)
� Symphony in E (1866)

� The Long Day Closes (1868)

(before Sullivan’s first collaboration with WS Gilb ert)



Duo Concertante (1868)

� A substantial and 
impressive work 
in one movement

� A bold Andante is 
followed by this 
Allegro moderato

Cello Concerto (1866)

� Here is the beautiful 
second movement 
Andante espressivo
played by Julian 
Lloyd Webber, with 
Charles Mackerras
conducting



Cello Concerto (1866)

� In the 20 th century it 
was largely forgotten, 
but, crucially, a 
performance was 
given by William 
Pleeth in 1953 with 
Charles Mackerras
conducting

Cello Concerto (1866)

� In 1964 the only full 
score was lost in a 
fire at Chappell’s!  
The solo part 
survived in a library 
in New York.

� In the mid-1980s 
Mackerras and David Mackie
reconstructed the full score based on 
the solo part and Mackerras’s memory!



Symphony in E (1866)

� We’ll hear the 3 rd

movement Allegretto
which begins with 
an oboe solo

Symphony in E (1866)

� Sullivan conceived this work while on 
holiday in northern Ireland in 1863

� It is not known when he completed it, 
but it was first performed in 1866

� Its third performance was in a concert 
devoted to seven of Sullivan’s works 
plus one each by his teachers Ignaz
Moscheles and William Sterndale
Bennett, all conducted by the young 
Sullivan himself



Symphony in E (1866)

� The style is largely Mendelssohnian
� It was called “a great triumph” and 

“the best musical work for a long time 
produced by an English composer”

� The CD sleeve notes suggest that “the 
triumph of the symphony is the 
abundance of its ideas, which are  
coherently unfolded by a controlled 
artistic personality”

The Long Day Closes

� This was set to words by Henry 
Fothergill Chorley, and is one of 
Sullivan’s Seven Part Songs published 
in 1868

� The text and plaintive harmonies have 
made the song a frequent selection at 
events of mourning

� There is an instrumental arrangement 
of this song in the sound track of the 
film Topsy-Turvy



and you can hear the King’s Singers 
version on YouTube

� Sullivan still found it necessary to hold 
a church organist's post, to conduct an 
amateur choir and to teach

� Songs and ballads began to earn him 
substantial sums

� He also tapped a popular vein in hymn 
tunes, most notably ‘St Gertrude’
(Onward, Christian Soldiers , 1871).



In Search of Schubert

� Sullivan and Grove recovered part of 
Schubert's missing music to 
Rosamunde in Vienna, as well as two 
of his symphonies and an overture.  
Sullivan, with his fluent German and 
ability to read German in the old script, 
was the ideal colleague for Grove

� A few weeks later the complete 
Rosamunde was given for the first time 
anywhere at the Crystal Palace.

Operetta and Musicals

� Cox and Box (1866) and The 
Contrabandista (1867), both with F.C. 
Burnand as librettist, and Thespis
(1871) with W.S. Gilbert, were 
Sullivan’s first forays into these genres 

� Cox and Box was moderately 
successful, but the other two were not.



Royal Connections

� Sullivan became a close friend of the 
Duke of Edinburgh, and dedicated his 
orotorio The Light of the World to the 
Duke’s Russian bride

� He composed a gigantic Te Deum on 
the recovery of the Prince of Wales 
from typhoid and received permission 
to dedicate it to Queen Victoria herself

Other works from this period include:

� Overture in C, "In Memoriam“ (on the 
death of his father)

� Six Daydreams (for piano)
� Overture, "Marmion"
� Twilight (for piano)
� The Prodigal Son, oratorio
� Overture di Ballo
� The Merchant of Venice , incidental 

music



Fanny Ronalds

� Mary Frances Carter had married Peter 
Lorillard Ronalds of New York – part of 
“The Four Hundred” as New York’s top 
social stratum was called.  

� But the couple separated in about 
1867, whereupon Fanny moved to 
Paris

� This is probably where she met Arthur 
Sullivan

Fanny Ronalds

� Fanny was never 
divorced

� Her liaison with Arthur 
Sullivan remained 
clandestine and illicit, 
but is confirmed in 
detail by Sullivan’s 
diaries.



The G&S Operettas

The G&S Formula

� “Sullivan and I resolved that our plots, 
however ridiculous, should be 
coherent; that our dialogue should be 
void of offence; that, on artistic 
principles, no man should play a 
woman’s part and no woman a man’s”

WS Gilbert



The G&S Formula

Typically, we meet:
� a tenor and soprano as young lovers
� A second young woman (mezzo-

soprano) and her lover (baritone)
� A comic character – a jester or 

someone of morally ambiguous 
character

� An elderly, perhaps authoritarian man 
(bass) and an older woman (contralto).

Portrait of Sullivan by his 
friend John Millais (1888)

Portrait of WS Gilbert by 
Frank Holl (1886)



Trial by Jury (1875)

� The one-act Trial by Jury established 
Gilbert and Sullivan’s joint theatrical 
mastery

� This contains the famous lyrics 
“You’ll soon get used to her looks”
said he, “and a very nice girl you’ll 
find her: She may very well pass for 
43 in the dusk with the light behind 
her!”

National Training School for Music

� In 1876, while still in his early 30s, he 
was appointed Principal of the newly 
established National Training School 
for Music

� He remained there until 1881 (the 
school was later merged into the 
Royal College of Music, with Grove 
as director).



The Lost Chord (1877)

� Sullivan composed The Lost Chord whilst at 
his brother Fred's bedside during his last 
illness. The manuscript is dated 13 January 
1877 and Fred Sullivan died five days later.

� The success of the song was immediate and 
stupendous.  The song became particularly 
associated with Mrs. Ronalds who often 
sang it at society functions.  The Prince of 
Wales was said to have remarked that he 
would travel the length of his future 
kingdom to hear her sing it. 

The Lost Chord (1877)

� Sullivan later commented: "I have 
composed much music since then, but 
have never written a second Lost 
Chord

� Dame Clara Butt, many years later, 
would opine: "What we need now is 
more songs like The Lost Chord . There 
is something of the grandeur of 
Beethoven in it."



The Lost Chord (1877)

Seated one day at the organ,
I was weary and ill at ease,
And my fingers wandered idly
Over the noisy keys;
I know not what I was playing
Or what I was dreaming then,
But I struck one chord of music,
Like the sound of a great Amen.

The Lost Chord (1877)

It flooded the crimson twilight,
Like the close of an Angel's Psalm,
And it lay on my fevered spirit,
With a touch of infinite calm,
It quieted pain and sorrow,
Like love overcoming strife,
It seem'd the harmonious echo
From our discordant life.



The Lost Chord (1877)

It linked all perplexed meanings,
Into one perfect peace,
And trembled away into silence,
As if it were loth to cease;
I have sought but I seek it vainly,
That one lost chord divine,
Which came from the soul of the organ,
And entered into mine.

The Lost Chord (1877)

It may be that Death's bright Angel,
Will speak in that chord again;
It may be that only in Heaven,
I shall hear that grand Amen.
It may be that Death's bright Angel,
Will speak in that chord again;
It may be that only in Heaven,
I shall hear that grand Amen.



1877: Gilbert & Sullivan’s 
first full-length operetta

After the resounding success of Trial By Jury , Gilbert, 
Sullivan and Richard D'Oyly Carte decided to produce  a 
full-length work.  The plot revolves around a magic  love 
potion that would result in everyone falling in lov e. 

Here is John Wellington 
Wells casting the spell

Sprites of earth and air
Fiends of flame and 
fire,
Demon souls, Come 
here in shoals, This 
dreadful deed inspire! 
Appear, appear, appear.

[Response] Good 
master, we are here!



Noisome hags of night
Imps of deadly shade,
Pallid ghosts, arise in 
hosts, and lend me all your 
aid.
Appear, appear, appear!    
etc.

After the Fiends have 
disappeared, the villagers 
return, make merry, and 
each drinks of the
enchanted tea.

And here is the effect

� It is midnight, and the villagers are still 
lying where they have fallen. 

� As the villagers wake, each falls in love 
with the first person of the opposite 
sex that they see……



The villagers stretch their arms, yawn, 
rub their eyes, and sit up….

MEN. Why, where be oi, and what be oi a 
doin’,  A sleepin’ out, just when the 
dews do rise?

GIRLS. Why, that’s the very way your health to 
ruin, and don’t seem quite respectable 
likewise!

MEN. Eh, that’s you! Only think o' that now!
GIRLS. What may you be at, now?  Tell me, do!

MEN. Eh, what a nose, And eh, what 
eyes, miss!  Lips like a rose,
And cheeks likewise, miss!

GIRLS. Oi tell you true, Which I’ve never 
done, sir, Oi loike you, As I never 
loiked none, sir!

ALL. Eh, but oi du loike you!



MEN. If you’ll marry me, I’ll dig for you and rake 
for you!

GIRLS. If you’ll marry me, I’ll scrub for you and 
bake for you!

MEN. If you’ll marry me, all others I’ll forsake 
for you!

ALL. All this will I do, if you marry me!
GIRLS. If you’ll marry me, I’ll cook for you and 

brew for you!
MEN. If you’ll marry me, I’ve guineas not a few 

for you!
GIRLS. If you’ll marry me, I’ll take you in and du

for you!
ALL. All this will I do, if you'll marry me!  Eh, 

but I do loike you!

HMS Pinafore (1878)

� Even more successful was HMS 
Pinafore in the following year

� But these successes were countered 
by the press reaction: “a sense of 
disappointment at the downward art 
course that Sullivan appears to be 
drifting into”

� Pirated versions of HMS Pinafore in 
the USA riled Carte, Gilbert and 
Sullivan as they derived no income 
from such productions



The Pirates of Penzance

� So Carte, Gilbert, 
Sullivan and a company 
of London performers 
sailed to New York, 
where The Pirates of 
Penzance was launched 
before being performed 
in London

Policemen’s Chorus

When the foeman bares his steel,
Tarantara!  tarantara!

We uncomfortable feel,
Tarantara!

And we find the wisest thing,
Tarantara!  tarantara!

Is to slap our chests and sing,
Tarantara!



Policemen’s Chorus

For when threatened with emeutes,
Tarantara! tarantara!

And your heart is in your boots,
Tarantara!

There is nothing brings it round
Like the trumpet’s martial sound,
Like the trumpet’s martial sound

ALL. Tarantara! tarantara!, etc.

Policemen’s Chorus

MABEL. Go, ye heroes, go to glory,
Though you die in combat gory,
Ye shall live in song and story.

Go to immortality!
Go to death, and go to slaughter;
Die, and every Cornish daughter
With her tears your grave shall water.

Go, ye heroes, go and die!

GIRLS. Go, ye heroes, go and die!



SERGEANT, with POLICE.

Though to us it’s evident,  
Tarantara!  tarantara!

These attentions are well meant, Tarantara!
Such expressions don’t appear,  

Tarantara!  tarantara!
Calculated men to cheer,  Tarantara!
Who are going to meet their fate
In a highly nervous state.

Tarantara! tarantara! tarantara!
Still to us it’s evident
These attentions are well meant.

Tarantara! tarantara! tarantara!

Policemen’s Chorus

EDITH. Go and do your best endeavour,
And before all links we sever,
We will say farewell for ever.

Go to glory and the grave!

GIRLS. Go to glory and the grave!
For your foes are fierce and ruthless,
False, unmerciful, and truthless;
Young and tender, old and toothless,

All in vain their mercy crave.



SERG. We observe too great a stress,
On the risks that on us press,
And of reference a lack
To our chance of coming back.
Still, perhaps it would be wise
Not to carp or criticise,
For it’s very evident
These attentions are well meant.

POLICE. Yes, it’s very evident
These attentions are well meant, 
etc.

Sullivan skilfully blends the two 
main tunes together

The CHORUS OF POLICE sing 
When the foeman bears his steel, 
etc. 

while EVERYONE ELSE sings
Go ye heroes, go to glory, etc



When the foeman bares his steel,
Tarantara!  tarantara!

We uncomfortable feel, Tarantara!
And we find the wisest thing,

Tarantara!  tarantara!
Is to slap our chests and sing, Tarantara!
For when threatened with emeutes,

Tarantara! tarantara!
And your heart is in your boots, Tarantara!
There is nothing brings it round
Like the trumpet’s martial sound

ALL BUT POLICE CHORUS OF POLICE

GEN. Away, away!
POLICE.  (without moving)    Yes, yes, we go.
GEN. These pirates slay.
POLICE. Tarantara!
GEN. Then do not stay.
POLICE. Tarantara!
GEN. Then why this delay?
POLICE. All right, we go.

Yes, forward on the foe!
GEN. Yes, but you don’t go!
POLICE. We go, we go

Yes, forward on the foe!
GEN. But damn it you don’t go!
ALL. At last they really go! We go, we go!



The Sweet Soprano: Poor Wandering One

MABEL. 
Poor wandering one!
Though thou hast 
surely strayed,
Take heart of grace,
Thy steps retrace,
Poor wandering one!

Poor Wandering One

MABEL: Poor wandering one!
If such poor love as mine
Can help thee find true peace of mind
Why, take it, it is thine!
Take heart, fair days will shine;
Take any heart – take mine!

GIRLS:  Take heart; no danger lowers;
Take any heart – but ours!



Late nights and illnesses

� Sullivan left all composing to the last 
minute.  Typically he worked until 4 or 
5 in the morning, and often had to get 
someone else to compile an overture 
based on his selection of tunes

� Even at the time of HMS Pinafore , he 
was suffering from kidney problems: 
“I would compose a few bars, then lie 
almost insensible from pain.  When 
the paroxysm had passed, I would 
write a little more…”

Financial Security?

� By this time Sullivan’s annual income 
had risen to about £10,000 (the Prime 
Minister’s salary was only £7,500).  
Most of it was derived from the G&S 
operettas

� Sullivan’s ambition was still to write a 
grand opera.  But his gambling, 
extended holidays in Europe and 
elsewhere and other leisure pursuits 
demanded that he continue with the 
operettas.



� Patience (1881) was 
another success

The Savoy Theatre

� Based on these continual
successes, Carte built
the Savoy Theatre, the first
public building in the world to be lit by 
incandescent electric lights

� It opened in 1881 with a transfer of 
Patience

� Iolanthe (1882) was Gilbert & Sullivan’s 
first new work for the Savoy

� In 1883 Sullivan was knighted.



� Private Willis’s song

Political Satire from Iolanthe

When all night long a 
chap remains on sentry-
go, to chase monotony 
He exercises of his 
brains - that is, assuming 
that he's got any.
Though never nurtured 
in the lap of luxury, yet I 
admonish you, 
I am an intellectual chap, 
and think of things that 
would astonish you. 



I often think it's comical  
Fal, lal, la! 
How Nature always does 
contrive – Fal, lal, la! 
That every boy and every 
gal that’s born into the 
world alive 
Is either a little Liberal or 
else a little Conservative! 
Fal, lal, la!  

When in that House MPs 
divide, if they’ve a brain 
and cerebellum too, 
They’ve got to leave that 
brain outside, and vote 
just as their leaders tell 
'em to. 
But then the prospect of 
a lot of dull MPs in close 
proximity, all thinking for 
themselves, is what 
No man can face with 
equanimity.



Then let’s rejoice with 
loud Fal la – Fal la la! 
That Nature always does 
contrive – Fal lal la! 
That every boy and every 
gal that’s born into the 
world alive 
Is either a little Liberal or 
else a little Conservative! 
Fal lal la!

Iolanthe: The Characters

� Iolanthe, a fairy, had 
committed the offence 
of marrying a mortal. 
The Queen of the 
Fairies had  sentenced 
her to lifelong exile, on 
condition that Iolanthe
left her husband and never saw him 
again.  After 25 years she was 
pardoned.



� Her son, Strephon, 
has grown up as a 
shepherd, half fairy, 
half mortal. 

� Strephon loves Phyllis, 
who is a Ward of the 
Court of Chancery.  She 
loves Strephon, but is 
unaware of his mixed 
origin.

� The Lord Chancellor, 
Phyllis’s guardian, 
refuses to allow her to 
marry Strephon.  He, and 
other peers, are attracted 
to her.

� The Fairy Queen agrees 
to help when Strephon
announces that he wishes 
to marry Phyllis, despite 
the Lord Chancellor's 
refusal.



Climax to Act 1: 
Two misunderstandings

� Iolanthe, who like all fairies looks like a 
girl of 17,  has a tender conversation 
with her son.  Phyllis and the peers 
misinterpret this and believe that 
Strephon is being unfaithful.

� The Fairy Queen is called to Strephon’s
aid, but the peers don’t take her 
seriously – they don’t realise that they 
are talking to an influential fairy!

QUEEN. Oh! Chancellor unwary
It’s highly necessary
Your tongue to teach respectful speech –
Your attitude to vary!
Your badinage so airy,
Your manner arbitrary,
Are out of place
When face to face
With an influential Fairy.



THE PEERS. We never knew we were 
talking to an influential Fairy!

LORD CHANCELLOR. A plague on this 
vagary, I’m in a nice quandary!
Of hasty tone with dames unknown
I ought to be more chary;
It seems that she’s a fairy from 
Andersen’s library, and I took her for the 
proprietor of a Ladies’ Seminary!

QUEEN. Henceforth, Strephon, cast away
Crooks and pipes and ribbons so gay
Flocks and herds that bleat and low
Into Parliament you shall go!

ALL. Into Parliament he shall go!
Backed by our supreme authority,
He’ll command a large majority!
Into Parliament he shall go!

QUEEN. In the Parliamentary hive
Liberal or Conservative –
Whig or Tory     – I don’t know  
But into Parliament you shall go!
Or New Labour?



.

Contract

In 1883 Sullivan and Gilbert signed a new 
5-year contract with Carte:
� Composer and librettist each entitled 

to one-third of the proceeds (after 
expenses) of all operettas from 
Iolanthe onwards

� Carte entitled to demand a new work at 
6 months notice!



Princess Ida (1884)

� Less successful
than the previous
4 operettas due to
Gilbert’s libretto

� His satirical targets 
were somewhat out of date

� Sullivan’s music sparkles as ever.  
There are fine songs, and amusing 
characters

Patter Song – The Disagreeable Man
from Princess Ida

� Sung by King Gama
� Probably most effective 

if played as straight as 
possible, with genuine 
bewilderment that his 
good intentions always 
end up being 
misinterpreted.



Patter Song – The Disagreeable Man
from Princess Ida

If you give me your attention, I’ll tell you what I  am
I'm a genuine philanthropist, all other kinds are 
sham
Each little fault of temper and each social defect,  in
my erring fellow-creatures, I endeavour to correct.
To all their little weaknesses I open people's eyes ,
And little plans to snub the self-sufficient I devi se;
I love my fellow-creatures - I do all the good I can  
Yet everybody says I'm such a disagreeable man!
And I can't think why!

Patter Song – The Disagreeable Man
from Princess Ida

To compliments inflated I've a withering reply,
And vanity I always do my best to mortify;
A charitable action I can skilfully dissect;
And interested motives I'm delighted to detect.
I know everybody's income and what everybody 
earns,
And I carefully compare it with the income-tax 
returns;
But to benefit humanity, however much I plan,
Yet everybody says I'm such a disagreeable man!
And I can't think why!



Patter Song – The Disagreeable Man
from Princess Ida

I'm sure I'm no ascetic; I'm as pleasant as can be;
You'll always find me ready with a crushing 
repartee;
I've an irritating chuckle, I've a celebrated sneer ,
I've an entertaining snigger, I've a fascinating le er;
To everybody's prejudice I know a thing or two;
I can tell a woman's age in half a minute - and I do  -
But although I try to make myself as pleasant as I 
can,
Yet everybody says I'm such a disagreeable man!
And I can't think why!

Also from King Gama:

Oh, don’t the days seem lank and 
long
When all goes right and nothing 
goes wrong,
And isn’t your life extremely flat
With nothing whatever to 
grumble at!



Conflict

� Sullivan refused to set Gilbert’s next plot, 
because it relied once again on the 
supernatural (“topsy-turvydom”) and was 
too similar to The Sorcerer

� Sullivan wanted “a story of human interest 
and probability” including sections that 
were “tender” or “dramatic”

� But the clock was ticking – Carte had given 
6 months notice, and Sullivan had no right 
of veto….

� Sullivan announces that he is tired of 
his music playing second fiddle to 
Gilbert's words. 

Maurice Evans as Sullivan, Peter Finch as Richard 
D'Oyly Carte, and Robert Morley as Gilbert



� Luckily, Gilbert gave way and came 
up with a new plot

� The anecdote has it that a Japanese 
sword that Gilbert had acquired from 
a Japanese exhibition in London fell 
off his study wall, thus giving him the 
idea for the new plot

� Though billed as a Japanese opera, it 
is really England with a comic 
Japanese mask!

The Mikado (1885)

The Mikado (1885)

� The Mikado gave Gilbert 
and Sullivan their 
longest run (672 
performances). 

� Carte took it to Berlin in 
1886.  Of all the 
operettas it was to 
become by far the most 
often performed in 
translation.



The Mikado (1885)

� A trademark of Sullivan's operetta style is 
his ‘counterpoint of characters’: different 
characters with their own tunes which later 
come together

� Here is an example from The Mikado , with 
three dissimilar tunes separately announced 
and then combined: 

� I am so proud
� My brain it teems
� I heard one day
� All three together

The Golden Legend

� During the summer of 1886 following 
on from the huge success that was 
The Mikado , Sullivan hid himself away 
in a cottage in Yorktown and 
composed this secular cantata

� Sullivan also had major conducting 
commitments for the Philharmonic in 
London and for the Leeds Festival.



The Leeds Festival: Typical Programme

Third concert
� Schubert: Symphony 9
� Lotti: Aria “Pur dicesti”
� Dvorak: Violin Concerto
� Sullivan: Introduction and Overture 

The Light of the World
� Mendelssohn: Piano Concerto 2
� Meyerbeer: Cavatina “Nobil signor”
� Beethoven: Overture Namensfeier

The Golden Legend



The Golden Legend

� Luckily, The Mikado was so successful that 
Sullivan was able to complete this cantata 
and other commitments for the Leeds 
Festival without jeopardising his contract 
with Carte and Gilbert

� Scenes following the premiere transcended 
any known before, with the audience on its 
feet waving programmes and hats, climbing 
on chairs and hurling flowers. The choir had 
formed an opinion of its own during 
rehearsals, and had bouquets ready under 
their chairs to launch at the composer. 

The Golden Legend

� Gilbert was to recognise this works as 
"the biggest thing you've done"

� During the Victorian era The Golden 
Legend was second only to Handel's
Messiah in popularity and is regarded 
by Sullivan experts as his finest 
concert work. 



Last Five G&S Operettas

� Ruddigore (1887)
� The Yeomen of the Guard (1888) – the 

nearest that G&S came to serious 
opera (excerpt in Part 2)

� The Gondoliers (1889) –
another huge success 
(excerpt in Part 2)

Then came the “carpet dispute”
� Utopia Limited (1893)
� The Grand Duke (1896)

Ruddigore: Conversation between Sir 
Despard Murgatroyd and Mad Margaret

MAR.  When I am lying awake at night, strange fanci es 
crowd upon my poor mad brain, and I sometimes 
think that if we could hit upon some word for you 
to use whenever I am about to relapse – some 
word that teems with hidden meaning – like 
“Basingstoke” – it might recall me to my saner 
self.  For, after all, I am only Mad Margaret!  Daf t 
Meg!  Poor Meg!  He! he! he!

DES.  Poor child, she wanders!  But soft – some one 
comes – Margaret – pray recollect yourself –
Basingstoke , I beg!  Margaret, if you don’t 
Basingstoke at once, I shall be seriously angry.



The Contralto Solo: Dame Carruthers and
Yeomen: When our gallant Norman foes

When our gallant 
Norman foes made our 
merry land their own,
And the Saxons from 
the Conqueror were 
flying,
At his bidding it arose, 
in its panoply of stone,
A sentinel unliving and 
undying.

The Contralto Solo: Dame Carruthers and
Yeomen: When our gallant Norman foes

Insensible, I trow, as a 
sentinel should be,
Though a queen to 
save her head should 
come a-suing,
There’s a legend on its 
brow, that is eloquent 
to me,
And it tells of duty 
done and duty doing.



The Contralto Solo: Dame Carruthers and
Yeomen: When our gallant Norman foes

The screw may twist 
and the rack may turn,
And men may bleed 
and men may burn,
O’er London town and 
its golden hoard
I keep my silent watch 
and ward!

The Contralto Solo: Dame Carruthers and
Yeomen: When our gallant Norman foes

Within its wall of rock
The flower of the brave
Have perished with a 
constancy unshaken.
From the dungeon to 
the block, from the 
scaffold to the grave,
Is a journey many 
gallant hearts have 
taken.



The Contralto Solo: Dame Carruthers and
Yeomen: When our gallant Norman foes

And the wicked flames 
may hiss round the 
heroes who have 
fought for conscience 
and for home in all its 
beauty,
But the grim old 
fortalice takes little 
heed of aught that 
comes not in the 
measure of its duty.

The Contralto Solo: Dame Carruthers and
Yeomen: When our gallant Norman foes

The screw may twist 
and the rack may turn,
And men may bleed 
and men may burn,
O’er London town and 
its golden hoard
I keep my silent watch 
and ward!



The Tenor Solo in 6/8 time: 
Take a Pair of Sparkling Eyes (Marco)

Take a Pair of Sparkling Eyes 
Take a pair of sparkling eyes, hidden, ever and 
anon, in a merciful eclipse
Do not heed their mild surprise, having passed 
the Rubicon, take a pair of rosy lips
Take a figure trimly planned
Such as admiration whets (Be particular in this)
Take a tender little hand, 
Fringed with dainty fingerettes, 
Press it--in parenthesis.
Ah! Take all these, you lucky man
Take and keep them, if you can!



Take a Pair of Sparkling Eyes 
Take a pretty little cot, quite a miniature affair,   
hung about with trellised vine,
Furnish it upon the spot with the treasures rich 
and rare I've endeavoured to define.
Live to love and love to live
You will ripen at your ease,
Growing on the sunny side
Fate has nothing more to give.
You're a dainty man to please
If you are not satisfied.
Ah! Take my counsel, happy man;
Act upon it, if you can!

Ivanhoe (1891)
� This was Sullivan's 

only ‘grand opera’
� It was the first 

production in Carte’s
new Opera House

� Carte planned a continuous nightly 
run, but its total of 160 performances 
was insufficient to cover costs 

� Ivanhoe never established itself in the 
repertoire after that. 



Other Late Works

� Macbeth , incidental music
� The Foresters , incidental music
� Haddon Hall
� Imperial March
� King Arthur , incidental music
� Victoria and Merrie England , ballet
� His last operetta, The Emerald Isle , 

was unfinished at his death: Edward 
German completed it for performance.

Arthur Sullivan 
died in 1900 and 
was buried in St. 
Paul’s Cathedral.
There is a memorial 
bust of him in the 
gardens along the 
Embankment in 
London, not far 
from the Savoy 
Theatre


